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Introduction

This event has been arranged by Chelmsford Civic Society. The notes in
this programme are based largely on the guidance provided by the
Imperial War Museum Centenary Project. | have been grateful for the
support of Laura Rossi, composer of the musical score. Without Laura’s
advice and contact with the orchestra, this would not have taken place.

We are pleased to welcome the Cambridge Concert Orchestra.

They responded to the invitation to perform with great enthusiasm.

The combination of the film and a performance of music composed for this
purpose, will give us all a unique experience.

This evening represents our commemoration of the Battle of the Somme.
The Film features the Essex Regiment (10th Battalion 18th

Division) on the Tst July 1916: the first day of the battle. It was their
indomitable spirit and that of their comrades in the British and Empire
forces, that made the albeit agonisingly slow progress that was achieved
possible.

Lastly, | should wish to thank the very Reverend Nicholas Henshall, Dean
of Chelmsford, for allowing the performance to take place in the
Cathedral. No other venue would do for such an occasion.

Malcolm Noble - Chair Chelmsford Civic Society

Above: Laura Rossi Composer, when visiting the Somme.




Programme

all times are estimates

8.00pm Malcolm Noble Chairman of Chelmsford Civic Society
Welcome

Laura Rossi Composer and Dr. Toby Haggith, Senior Curator
at the Imperial War museum: introducing the film and
accompanying Music.

8.15pm Showing of the film: The Battle of the Somme accompanied
by the Cambridge Concert Orchestra - conductor
Suzanne Dexter-Mills.

9.30pm Refreshments.
9.40pm Question and Answer session.

Panel - Laura Rossi, Dr. Toby Haggith and lan Hook Curator
of the Essex Regiment Museum Chelmsford.

10.00 pm | Finish
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Notes on the Battle of the Somme Film...

This Useful Guide explores The Battle of the Somme film, the most popular film of the First
World War seen by over 20 million people in Britain at the time. These momentous
audience numbers make The Battle of the Somme one of the most popular films in

British Cinema history. The film marked a turning point in film making, being the first
feature length documentary about a war, and changed the way cinema and film were
perceived by society. In 2016, The Imperial War Museum (IWM] will be making the restored
version of the film available to members of the Centenary Partnership to screen in their
venues to audiences all over the world. This Guide will help inform your screenings and
projects by providing you with the key information you need to know as well as suggestions
for further reading.

The Somme Campaign

The Battle of the Somme was first major offensive on the Western Front in which the
British Army took the leading role. It was Britain’s contribution to a coordinated offensive
[with France, Italy and Russia) across Europe to defeat the Germans after the setbacks of
1915. Due to a preemptive strike [on 21st February) by the Germans on the French Army at
Verdun, the most pressing aim of the Somme offensive was to force the Germans to divert
troops away from this front, thus relieving the French Army which was locked in a struggle
for survival. But the British commanders also wanted to inflict heavy losses on the enemy
and were hopeful that the weight of their initial onslaught on the Somme could breach a
substantial sector of the German lines leading to a rout

Planning for the Battle was very detailed with the overall strategy aiming to carry out a
sustained artillery bombardment over German positions for five days, followed by the
infantry attack and further artillery barrage directed at secondary line trenches. Since initial
recruitment campaigns in 1914, including the widespread recruitment of the so called ‘Pals
Battalion’, the British Army had increased its size and strength hugely.

By the time the Somme campaign began 60% of the British Amy had no battle experience.

Given the scale of the preliminary bombardment, British soldiers were told they would find
the barbed wire blown away and the German soldiers dead in their trenches. However, the
bombardment did not destroy the deep German dugouts and as the British lines of troops

advanced, the German machine guns began to fire. The first day of the battle of the 1 July

was the bloodiest in the history of the British Army with 57,740 casualties including 19,240
killed.

The campaign lasted from 1 July 1916 - 18 November 1916, during which time the British
and French suffered half a million casualties with a further half a million casualties for the
Germans. Included in the ‘British™ casualties were heavy losses among the Dominion
forces including the Canadians, Australians, Newfoundlanders, South Africans and New
Zealanders all of whom participated in the campaign.




Purpose of the film

The original producers of the film had expected that the offensive on the Somme would be a
great success, so the film was to record the victory and demonstrate the effectiveness of the
British Army. It was hoped that the example of the brave soldiers would rally civilian
support for the war effort, and in particular the people working in munitions, reflected in
the film by a focus on the importance of good quality and plentiful shells of all sizes and
guns.

Lord Kitchener had banned all photography and film from taking place until late 1915.

The War Office agreed to the presence of cameramen at the front before the ‘Battle of the
Somme’ following the lobbying of the British Topical Committee for War Films and pressure
from the film industry who were keen to respond to the public appetite for real footage from
the front.

British soldiers are portrayed as well-fed, well-motivated, well-clothed and well-equipped.
There is an emphasis on the care and medical assistance that the soldiers received, and
indeed the chivalry shown to enemy prisoners. It would also have been hoped that the film
would help with recruiting in Dominion and Empire countries where men volunteered to
fight. This was particularly the case in Ireland, where conscription had not been introduced
because of the Easter Uprising.

A further purpose would have been to encourage British men to respond to their call-up
papers, as many did not come forward after conscription was introduced; 93,000 men failed
to appear at the recruiting office when called-up. Although understood to be a propaganda
film in its nature, much of the style of the filming is documentary.

Making of the film

The film was shot by just two cameramen; Geoffrey Malins and J B McDowell. Malins was
attached to the 29th division and McDowell to the 7th division. Filming took place between
25 June and 9 July 1916 therefore covering the buildup and opening stages of the Battle of
the Somme.

The cameramen were given an official pass to the battle zone although they were only
permitted access to particular areas and were always accompanied by an officer. As well as
the censorship imposed by the military, the cameramen themselves would have exercised
some self-censorship. Identifying with the troops among whom they were ‘'embedded’, they
would have wanted to portray the campaign in an overall positive light.

The equipment used to film the Battle of the Somme consisted of large, hand-cranked
cameras requiring a tripod for stability. The equipment was heavy and the cameras could
only be loaded with a few hundred feet of film at a time. It was very difficult to film in poor
light or at great distance.




Content of the film

The structure is simple, the first two reels cover the preparations for the infantry attack, the
third reel covers the attack on the 1 July 1916 and the next two, the aftermath of the battle.
The film stands out for its close-up footage. The cameramen would at many points during
filming have been as much at risk as the soldiers. In some ways the cameramen act as
guides to the audience, panning the scene from a stationary point following the action as it
unfolds in front of them.

Anticipating the desire of the audience to spot their loved ones, the cameramen captured as
many faces as possible, often encouraging the men to turn and acknowledge the camera;
British soldiers in turn can sometimes be seen urging German prisoners of war to make
sure they are ‘in picture’. The editors also named the regiments that were featured to help
with identification.

The inter-titles, which were written by the War Office, are a crucial element of the film and
perform several functions. They provide commentary ['A Division waiting to move forward’]
Point out important details on the screen ['A Battalion of the Worcesters fixing wire cutters
to their rifles’]. Guide the audience to an appropriate response [‘Royal Field Artillery moving
up during battle over ground where the Gordon’s and Devon’s dead are lying after a
glorious and successful charge on the ridge near Mametz']. Reinforce a propaganda
message ['Whilst “others” less fortunate depart under escort for England’]. Reassure the
viewer following a particularly worrying moment. [Wounded awaiting attention at Minden
Post showing how quickly the wounded are attended to'].

Some scenes such as the ‘over the top” sequence or the one described as ‘clearing the
battle field of snipers’ are understood to have been staged. The overall proportion of these
scenes within the film however is small and historians have estimated that all but 70
seconds of the film footage was genuine.

An estimated 13% of the film depicts images of wounded or dead soldiers including some
very distressing images of communal graves filled with corpses. Such depiction of British
dead soldiers is unigue to this film in the history of British non-fiction cinema.

Despite the depiction of dead bodies and injury throughout the film, the overall feeling
remains that the Battle of the Somme was a military success.

Left: Somme Philharmonia




Significance
The film is listed on UNESCO's ‘Memory of the World’ register and was the first
feature-length documentary to record war in action.

The Battle of the Somme was the first battle to be extensively recorded in moving images
and the first to feature vast numbers of ordinary citizen-soldiers. Images such as ‘over the
top” and the mine explosion at Beaumont Hamel have come to represent the Western Front
in popular memory. The ‘shoulder-carried trench rescue’ is one of the most well-known
sequences in the film, which suggests that viewers like to identify with a moment of
comradeship and humanity rather than purely military action.

Seeing real men looking directly at the camera in the midst of a military campaign helps
audiences throughout the years make a connection with the men on screen and ask
questions about who they were, how they felt and what happened to them.

Impact

The film was first privately shown to David Lloyd George on the 2 August 1916 and the first
major screening took place on 10 August at the Scala Theatre before its release to the
public on 21 August. It continued to be distributed for at least five months afterwards.
British and Irish audiences flocked to the cinemas in the hope of seeing someone they
might know and to see what the fighting on the front was really like. The film was
immensely popular and aroused great interest — By October 1916 the film had received
around 20 million admissions (the UK population at the time was 43 million).

The public understood that the ‘realism’ within the Battle of the Somme film made it
different to the dramatic portrayals of war they had seen before. Audiences were offered an
almost tangible link to their family members on the Battlefront. Indeed, the film was often
advertised on the premise that people may be able to spot their loved ones on screen. The
soldiers filmed were also fully aware of the possibility that they might be seen by people
they knew.

Before the Battle of the Somme film, cinema-going was not perceived as respectable by
the upper classes and indeed by many of the officers serving in the British Army. The film
helped to raise the status of film from a trashy form of mass-entertainment to a more
serious and poignant form of communication.

Although popular, the film was also highly controversial and many thought the scenes of the
dead were disrespectful and voyeuristic. There was debate in the newspapers and at least
one cinema manager refused to show it. Some commentators pointed out that the film was
as effective as anti-war propaganda as at meeting its intended purpose.Reactions did vary
depending on the context of where it was seen and the perspective of each individual, but
many felt it was their duty to see the film and support the war, particularly as news of the
huge level of losses and casualties reached home.

The impact of the film, particularly in neutral countries, prompted the German’s to make a
competing film ‘Bei Unseren Helden an der Somme’, although due to timing, this film did
not include authentic footage from the Somme front.




Restoration

IWM took ownership of the film in 1920, by which time the original negative was already very
worn owing to the great popularity of the film. The original negative was subsequently lost
to irretrievable cellulose nitrate decomposition, and preservation and restoration work is
based on master copies made by IWM in 1931.

In November 2005, IWM embarked upon a project to restore the film to its original quality in
order to engage contemporary audiences with its content. Digital restoration is a

technique where the original film is scanned frame by frame to so that each of the

images can be amended and improved using powerful software. There are 80,000 frames in
the Battle of the Somme film. Due to the poor quality of many of the original images, the re-
stored film does not create a perfected version. A number of breaks, blemishes and poorer
quality shots are still evident.

Musical Accompaniment

The Battle of the Somme was made before the era of recorded sound on film, however, in
common with all cinema showings, it was always screened with accompanying music.
Music played a number of important functions in the cinema, It covered the sound of the
projector, noises from the audience and filled the gaps during reel changes. It also
enhanced the meaning of the film and guided reactions from the audience. Musicians
offered a range of responses to the films they accompanied, and the quality and
appropriateness of the musical performances were reviewed alongside films and had a big
effect on the audience response.

Orchestral music was seen as a way of attracting middle and upper class audiences.

Some musicians learnt composed scores to accompany the film but most improvised.

The cinema musician J. Morton Hutcheson devised a medley of 41 existing pieces of
classical and popular musical pieces to accompany the Battle of the Somme which a
number of cinemas chose to use. Most of the pieces selected are up-tempo marches and
loud overtures, but there are also more lyrical and slow-paced pieces to echo the scenes of
the wounded and the dead.

In 2006 IWM commissioned composer Laura Rossi to compose a special orchestral score
for the film, with the aim of creating music that would properly match the action on the
screen and to help contemporary audiences engage on an emotional level with the film.

Left: Chetham'’s Sinfonia performing
| with film at Imperial War Museum
| North.




Cambridge Concert Orchestra

The Cambridge Concert Orchestra has been making music, and making it fun, for nearly 50
years. The CCO enjoys playing a wide repertoire of light orchestral music, and is very
fortunate to have its own extensive library of sheet music, much of it donated to the
orchestra in its early days by Charles Shadwell (formerly of the BBC Variety Orchestra).
This means that every concert is different, and there is always something for everyone.

We are particularly excited to be involved in the Somme 100 project; we relish the
opportunity to participate in new ventures (for example, in 2015 we collaborated with
Cambridge Community Circus in a performance of live music to accompany their aerial
acrobatics and circus capers), and the chance to accompany this iconic film is both thrilling
and humbling.

The Orchestra owes its recent success to its Musical Director, Suzanne Dexter-Mills:
Suzanne lives and teaches in Suffolk where she directs ensembles in schools and for the
Suffolk County Music Service. Suzanne was formerly conductor of the Suffolk Concert Band
and the South Suffolk Youth Orchestra and regularly coaches the woodwind section of the
National Children’s Orchestra. In addition, she finds time to play as principal clarinettist in
the Wolsey Orchestra, the Churchgate Sinfonia and Churchgate Wind Octet. Suzanne has
enjoyed conducting the Cambridge Concert Orchestra since 2002.

For more information about the Cambridge Concert Orchestra, please visit our website;
www.cco.org.uk, or email info@cco.org

Future concerts:
26 November 2016 - Histon Baptist Church, Poplar Road, Histon, Cambridge CB24 9LN

8 July 2017 — The Cambridge Concert Orchestra’s 50th Anniversary Concert, West Road
Concert Hall, Cambridge, CB3 9DP

Cambridge Concert Orcastra
Managing Director:Suzanne Dexter-Mills




Above: Laura Rossi’'s Great Uncle Fred

Above: Laura Rossi Composer

Above Laura and Fred together

: ~
' oot .{é _Aase H ﬂ?ﬁfm.c

4 #

e ﬂ/;g:ay Nz ‘5%9’

e it o

i 2:; : baeeni

f’"ﬁ%‘k{’f JE. W ! ;E: dfﬂ s /‘f

- CETY éfz‘ﬁ'ﬁé?&zy %M
ﬁ?‘m / 0 bt Zr e ot a7 Fo

,-q«,;f; _a_:"l"M ,{,«ML ff racd
7 ol / (PRI AR

mfjr e S

5 NPT RO

1 F & e ~
x.«_";;;i’ o s “% /::fg = i S D
s S
£ "#’:;M % - e A 4
e 'ﬁfé{ LEF 2N }*e;’i‘?g,{. '-;i‘ f?’a’?"
£

} KA L

-

e %/ ;.,? /i;r‘):‘;.. éf{'j’ % »f"l:f P & A Y

&
T esa fHEE fj&*«x*@{w‘k’f

- - / =
&R T e g O g
- L I e -

f ol Fearin £l 2~ ' s >
e 3 (_,f ﬁ::;.-f e W""é’
s FEl oo ff;f&w;
TP S P

'5.‘%-2{,{,4;;4:‘" PO S D s

e f&/‘;pe

r VK“‘Z’ [1".” # M"""*"}{f'?ffﬁ‘é "R, Az'&fx“ -.yv—-“{‘fr
%z‘:&(‘fj a’"‘uif“f - ;/;’(' SR ay "&a

f“/‘::/& T s gl /;:/y s : s

\,

L A
Above: Great Uncle Fred’s Diary July 1st 1916
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